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The objects of Folk Dance New Zealand, Inc. 
a) To facilitate the networking of folk dancers 

and folk dance groups 
b) To raise the profile and enhance the image 

of folk dancing 
c) To encourage folk dancing in New Zealand 
d) To provide a national voice to promote the 

interests of folk dancers 

e) To provide and accredit folk dance teacher 
training  

f) To provide, or support the provision of, folk dance 
classes, workshops, seminars, performances, and 
courses 

g) To provide resources, or information on 
resources, that relate to folk dancing 

h) To support the use of live music for folk dance in 
New Zealand 
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President: Society Address: Review of accounts:  

Sonia Petrie, Wellington 
Charities registration number: 
CC20651 

Jane Luiten 
Ph: (022) 1268770 
j.luiten�� ��@��. ��xtra.co.nz  
president��.��@��.��folkdance.nz 

c/- Cleone Cawood 
16 Hunters Hill 
Havelock North 

Secretary: Treasurer: Editor and Webmaster: 
Noelene Barr-Allwood 
Ph: 027-3671320 
secretary@folkdance.nz 

Committee: 
Fiona Murdoch, Box 528, 
Hamilton 3240, 
ph. (07)856-8324 

Michele Dickson 
3 Claire St, Ngaio, 
Wellington 6035 
Ph: (04)972-2350 
treasurer��.��@�� ��folkdance.nz 

Kieron Horide-Hobley 
27 Orchy Crescent, Island Bay, 
Wellington 6023 
Mob: (021) 910-403  
editor��.��@�� ��folkdance.nz 

Teacher Training Committee: 
Jane Luiten, Rae Storey, Fiona Murdoch 

Katy Sinton 
ph. (03) 357 9322 

Archivist: ��Elaine Prakash, 7A Lindsay Street, ��Havelock North Hawke’s Bay 4130 - ��Ph: (06) 877-2277 – 
elaine.prakash��.��@�� ��gmail.com 

Welcome to: 

Betsy Houthuijzen - an 
enthusiastic dancer in 
Gisborne; NZ Asian 

Association) ℅ Vivian 
Chow; and Auckland 

Contra Dance ℅ Leonard 
Bloksberg 

Changes of address: please e-mail treasurer ��@ ��folkdance.nz 
or write to 3 Claire St, Ngaio, Wellington 6035 

Join/cancel broadcast e-mails: fdnz-subscribe@ or 
fdnz-unsubscribe.��@ ��folkdance.nz  
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Ifmmp!gspn!uif!Qsftjefou  
Last year I inherited a bundle of dancing goodness from Sylvia Vowless QSM. At the               
time, I didn’t fully appreciate the value of the gift. Vowless was a key advocate of folk                 
dance in this country before Folk Dance New Zealand existed: Director of NZ’s only              
folkloric company, ‘The New Zealand Dance Heritage Company’ (aka Korobushka          
Folkloric), organiser of NZ’s only International Folklore Festival at the time, and a key              
contact for the earliest visiting folk dance tutors from abroad (such as Yves Moreau and               
his wife, in 1981). 

In a 1982 interview with ��Folk Dance Scene of California, Vowless claimed that folk              
dancing was flourishing in New Zealand. Mostly she was referring to the many migrant              
communities still celebrating identity through dance (including English country, Morris,          
Scottish and Irish). As well, every suburb was said to have its own square dancing club.                
At that time, there were five international folk dance clubs, two of which – Ruritanian               
International and Farandol Folk Dancers – are dancing still. Palmerston North was the             
surprise hotbed, the Amandrian Folk Dance Club there taking turns with Christchurch to             
host an annual three-day summer folk dance school.  

Lockdown was a good opportunity to look more closely at Vowless’ resources from a              
lifetime of dance teaching, a lifetime of dance collecting. Thanks to Google, perhaps fifty              
percent of the time, her hand-written notations could be instantly brought to life by video               
demonstrations. ��Voila��! Not only do I now have some insight into the history of              
recreational folk dance, I can pass on some of this repertoire to others. 

Shared experience is a big part of the folk dance story, which is to say, these dances do                  
not wash up on our antipodean shores by chance. Aotearoa is part of the global folk                
dance community – something that has taken a long time to dawn on me. After my own                 
(half) lifetime of dancing, I can recognise 14 of the ‘Top 51’ most popular dances for                
Americans in 1982 (‘Hambo’ was number one, never heard of it, but, again, you can               
check it out on youtube). Thanks to the likes of Sylvia Vowless and the stalwarts of                
FDNZ, a kiwi can hold her own in any recreational folk dance gathering worldwide: we               
know the dances.  

Moreover, for FDNZ’s upcoming birthday celebration, we have been able to pull together             
25 homegrown tutors for our 25 years! Thank you all for your enthusiastic and              
supportive response. Covid certainly highlighted what a joy it is to be together - the               
Winter Warm-Up in Auckland recently was a very happy and vibrant affair. Join us in               
Hamilton in October for what promises to be a similarly joyful occasion, as we reflect on                
our achievements, look ahead to the future, and celebrate the present.  

I look forward to dancing with you there. 
Jane Luiten 
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Jouspevdjoh!Dbuifsjof 
Dpsdpsbo/// 

Originally from the UK, I moved to             
Whitianga on the Coromandel       
Peninsula in 2004. Apart from dance I             
enjoy scuba diving, meditating,       
clowning and vegan food. I work as a               
McTimoney chiropractor (gentle,     
whole-body realignment), and this       
makes me aware of symmetry and           
balance in the dance. 

I began circle dancing (which     
includes some folk dancing) in 1988      
when I lived in Skelmersdale,     

Lancashire, UK. I had lived in Greece for a year as a child, so some of the music was                   
familiar to me and I loved the dance, so have taught it since 1990. Living in the                 
northwest of England, I danced with many great teachers who lived there and visiting              
teachers from other European countries too. The dance is very lively in Britain, as it was                
easily accessible from places with strong traditional dance like Bulgaria, Ukraine,           
Armenia, Macedonia, Israel, Bosnia and others that seem very distant from life in the              
Coromandel Peninsula. I also attended yearly teachers’ gatherings and summer dance           
camps so was lucky enough to have many different dance influences. I love the stories               
behind the dances and have a passion for preserving traditional dances. I think this is a                
great thing we do as folk dancers. 

I have continued to dance in New Zealand, teaching circle dance until 2014, and now               
when requested. I love the “uneven” rhythms like in Osogovka, Tsamikos and Karsilama,             
they just take me somewhere else. Last year, I flew to Adelaide to dance with long-time                
Circle Dance teacher, June Watts and enjoyed some traditional and other dances. When             
we go back to the UK, we join in dances too.  

I hosted Andy Bettis here in 2012, who taught traditional folk dances with uneven              
rhythms at a MEDANZ (Middle Eastern Dance NZ) festival in Dunedin. I didn’t discover              
FDNZ until last year on a birthday trip to Gisborne. When I searched the internet for                
events there, I was delighted to find that Jane Luiten was teaching an evening of Folk                
Dance on my birthday! This was a great treat for my husband, Alistair and I, as I had                  
pretty much given up on being able to dance with others like this in New Zealand. I’m                 
looking forward to more opportunities to join in folk dance as our town is too small to get                  
enough people together who are interested, so since 2009 I have taught belly dance              
which is slightly more popular. I had experienced bits of this form of dance from               
traditional Kurdish, Assyrian, Tuareg as well as Turkish dances that I had learned in the                             
UK and have been enchanted by Middle Eastern Dance and music since 1990. 
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I look forward to connecting with more folk dancers in New Zealand and hope that we’ll                               
be able to dance together soon.  

 

GEO[!Ufbdifs!Tljmmt!Xpsltipq 
�C�R�N�O�Y�V�V�Y�a�S�X�Q�J�\��̂S�L�V�N �M�S�M�X�Y�^�J�Z�Z�N�J�\ �S�X ��̂R�N�� �� �� �� �� �� �� ��
�=�Y� �̀N�W�K�N�\ �	 �� ���� �N�M�S��̂S�Y�X �M�_�N ��̂Y �J�X �N�M�S��̂Y�\�S�J�V�� �� �� �� �� �� ��
�N�\�\�Y�\�ð���A�N�Z�\�S�X��̂N�M���O�\�Y�W���A�_�\�S��̂J�X�S�J�X���A�Y�_�X�M�J�K�Y�_��̂ð��

Alongside the Ruritanian’s 40th Anniversary,         
Folk Dance New Zealand hosted a Teacher             
Skills Workshop on Sunday 22 September at             
the Kayak Hall, Cox’s Bay in Auckland. Ten               
dance leaders from a variety of folk dance               
backgrounds, international, Israeli, Greek,       
Circle/Peace and English Country, along with           
the three Teacher Training Subcommittee         
members (Fiona Murdoch, Jane Luiten and           
Rae Storey) gathered for the day in the little                 
hall overlooking the water. 

After introductions, we were all eager to start               
the day’s programme. There was an introductory dance after which we split into small                           
groups, looked at a dance, analysed the parts, and worked out how best to teach it.                               
Reporting back to the whole group and imparting what we had discussed highlighted                         
potential problems that a teacher can encounter. We discovered it was easy to                         
misinterpret instructions, for example, when is a grand chain not a grand chain: when                           
there is an extra turn in the middle of it. It was good to get feedback on the best way to                                         
solve a teaching problem. This was done in a sympathetic and encouraging way, with                           
much mirth and good humour. 

We talked about community dancing and leading at dances where a number of             
inexperienced dancers are present. We, as teachers, need to be open to adapting             
dances if people are struggling. It’s a good idea to give a bit of history about the dance                  
and the music, as well as encouraging inclusiveness. Once again, the emphasis was             
how to give people the best possible encouragement, enjoyment and achievement from            
their dance experience. 

The three facilitators, Fiona, Jane and Rae, had much to offer, gleaned from their own               
many years of experience. It was an enjoyable day where different points of view were               
considered and tested in a relaxed atmosphere. We came away with helpful tips and              
ideas, and an appreciation of working with others who are passionate about dance. 

Nk{o Tgyypz!
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Ibqqz!36ui��!Cjsuiebz!GEO[" 
In 2015 I wrote a detailed history of the development of FDNZ during its first 20 years. 
The full article is available online at ��folkdance.org.nz/articles/FDNZ-happy-20th.pdf 
(FDNZ Timeline Summary - 6 pages) 

A quick summary here will suffice! I blocked the progress of the organization into              
groupings covering: 

%̮ %--( ͑ %--* Nknpuupunz!!
Teacher training courses held, National Founding Survey undertaken, setting up          
organization begun, inaugural meeting held and office holders elected, flyer          
designed, constitution drafted, logo chosen, official seal purchased, library set up,           
newsletter begun. 
 

&̮ %--+ ͑ &##) Syv~{o guj Pk}ksvwtku{!
Class & events database collated, internet web page setup, input given to NZQA             
dance standards, FDNZ represented at National dance events, further         
recreational dance teacher training courses run, style and repertoire workshops          
offered by visiting and local experts, e-mail membership list created for e-notices            
& news sheets, FDNZ website launched and domain name taken up, archives            
begun, Patron accepted, annual National FDNZ event (weekend camp) instituted,          
accounts audited, indexing of newsletters commenced, constitution reviewed and         
charitable society incorporation achieved, mission statement expanded to include         
supporting live music for dance.  
 

'̮ &##* ͑ &#%# `ygpupun Yvyk Xkgjkyz!
Further teacher training intensives offered and annual National camps hosted. 
 

(̮ &#%% ͑ &#%) Miopk}pun Yg{|yp{¡!
Costume Bank set up, Late Kate Goodwin Greek Collection accepted for an            
electronic archive, first FDNZ Life Membership awarded (to Rae Storey), teacher           
mentoring program drafted, server upgraded and FDNZ website improved and          
updated, FDNZ newsletter indexing completed, FDNZ events timeline begun,         
commemorative events held for several valued dance group tutors to remember           
and celebrate their contributions to international folk dance and FDNZ. 

It is now timely to update this for the past five years to bring us to the point of celebrating                    
our silver anniversary in 2020 as a voluntary umbrella organisation for recreational folk             
dance in New Zealand. In 2015 I wrote that I felt it was time for members with skills and                   
experience to offer back their services to FDNZ in order to spread the load for the                
existing long-serving volunteers. That our future required updated technology and          
methods of communication to attract younger participants who might revitalize FDNZ           
with new energy and ideas. 
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)̮ &#%* ͑ &#&# ^kivnup{pvu guj ^k}p{gspzg{pvu!

FDNZ Life Membership was awarded to Kieron Horide-Hobley. Fiona Murdoch          
(Hamilton) and Katy Sinton (Christchurch) had their outstanding efforts in local           
communities recognised with Civic Service Awards. Queens Service Medals have been           
received by Auckland’s Rae Storey for services to folk dancing and committee member             
Ana Maria de Vos Sanchez for services to ethnic communities. 

Further enjoyable and well attended annual gatherings for members have been held            
albeit on a more informal basis. More musicians have been encouraged to join in the               
fun. By utilising the local talented tutors we now have (rather that funding bringing in               
overseas International style experts) and making the venues somewhere new (with           
nearby family-friendly attractions to explore), we have hit upon a way to keep our dance               
families engaged and participating in what they enjoy most – sharing dances to live              
music. 

Access to teaching resources has been improved with indexing. A digital upgrade of the              
New Wave Folkdancing resources set was released. Teacher Training Master Classes           
were held to revise, inspire, offer tips, network and hone skills. 

Whilst the FDNZ website still awaits a makeover, we do have a public group on               
Facebook which is attracting new punters and forging further collaborations between           
existing groups. As the original groups founded in the 1970s and 1980s are going into               
recess, new younger leaders are emerging to take their place in the new century. 

*̮ Ovuis|zpvu!

The digital environment we all now live with means the original need for our organisation               
has changed and perhaps those needs are now being met in other ways. Given our               
membership is aging but fairly stable in terms of numbers, now may be a good time to                 
reassess those needs and whether our organisation is best placed to fulfil those             
objectives in its current form.  

We do still have a lot to offer and need to promote our organisation at every opportunity                 
if we wish to attract new participants from our local communities. Make it known what               
you want / need from our organisation or offer your skills and ideas to ensure it can                 
survive. It is up to us, the membership, how long we are able to thrive. 

During the covid-19 crisis we are currently unable to celebrate our silver anniversary as              
we had intended. Let us hope we emerge from this hiatus more resilient and with new                
vigour to serve our membership long into the future. Because - this sentence from my               
former piece bears repeating - ��Pguik ~pss gs~g¡z og}k g }ky¡ ptwvy{gu{ yvsk {v wsg¡ pu          ! ! ! ! ! ! ! ! ! ! !
gu¡ ivtt|up{¡ ͑ ~ok{oky p{ pz gz ivttktvyg{pvu̱ ikskhyg{pvu̱ yp{|gs̱ {okygw¡̱! ! ! ! ! ! ! ! ! ! !
k kyipzk vy ykiykg{pvu̮!

I conclude that the proliferation of zoom meetings during covid-19 coronavirus lockdown            
offering ways to continue enjoying singing, music and dancing sessions is ample proof             
of this. Long may we continue to enrich our lives by keeping folk dancing! 

Qsgpuk \ygrgzo̱ }vs|u{gy¡ gyiop}pz{̱ Yg¡ &#&#!
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Gspn!Uif!Bsdijwft; 
GEO[!Obujpobm 

Dbnqt!.!b!Tvnnbsz 
FDNZ has held weekend       
National Folk Dance Camps       
annually since 2001 and       
bi-annually since 2012. For the         
9th FDNZ camp held at         
Hamilton in 2010 I produced a           
publicity poster featuring the       
International dance tutors who       
had featured at these events         

in the previous ten years.  

I noted some statistics then that these events had involved 37 specialist dance tutors              
teaching more than 200 dances from over 20 different ethnic styles. The repertoire             
available in New Zealand was thus boosted considerably. As well as this, there were              
opportunities to learn from seminars and targeted workshops about other cultural           
aspects such as songs, costumes, food or music. Tips for group leaders were shared on               
running their classes, teaching at social events, working with live musicians and            
choreography for performances.  

Teaching resources such as written dance notations or cultural notes, audio tracks and             
videos or DVDs were also produced and made available to participants who wished to              
purchase them. Such comprehensive coverage is invaluable and now provides a handy            
reference source to our FDNZ history.  

Plenty of creative fun was to be had along the way, especially at the social evenings, as                 
anyone reading the colourful reports of these events will discover. Who can forget the              
“H” themed costumes at Hamilton, dancing around a bagpipe player at Hastings, a fire              
alarm at Gisborne or the cooling water pistol toting person at Christchurch? 

We can add further national camps to my “10 years - 9 festivals” poster, which covered                
the first three events in Tauranga, three more in Hamilton, and one each in Auckland,               
Hastings and Christchurch by 2010. Since then Wellington have joined the party with             
two events and Christchurch have held two more; with most recently Tauranga            
combining with Auckland to host a Greek tutor.  

The list of International tutors who have taught at FDNZ camps includes: 

Tara MacKenney England 

Koce Stojcevski Australia - Melbourne 

Vasilios Aligiannis Australia – Sydney 
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